April is in my mistress’ face (Thomas Morley)
Traduzione e cura di Gabriele Poole

April is in my mistress' face,

And July in her eyes hath place;
 Within her bosom is September,

 But in her heart a cold December.
Aprile è nel volto della mia signora

E luglio nei suoi occhi vi ha dimora;

Nel suo seno alberga settembre,

Nel suo cuore un freddo dicembre.

“April is in my mistress’ face” was written by Thomas Morley and published in 1594. It is one of the best-known and shortest of English madrigals, possibly based on an Italian text by Livio Celiano, set to music by Orazio Vecchi in 1597 (see Philip Ledger, The Oxford Book of English Madrigals, Oxford: OUP, 1978). 

The lyrics are very simple. The three lines of the description focus on aspects that are traditional in the stil novo tradition and later (love exits and enters through the eyes) and the connotations of the spring and summer months convey the external beauty of the woman, and set up the poignant reversal in the last line introduced by the adversative conjuction (but), in which the woman’s indifference, the absence of love, the love that perhaps once was, is metaphorically associated to the month of the December, with its obvious seasonal differences (cold), and its more specific connotations of ending (last month of the year) and perhaps even death (the death of vegetation, the death of the sun in the winter solstice), expressing thus a contrast through multiple oppositions: warm season / winter, warm / cold, living / dead, obviously, but also as exterior / interior, physical aspect / emotions, and, implicitly, woman / man. 
In the singing, the men’s voices (tenor and bass) pronounce the same lines of the women’s voices (soprano and alto)  but a few beats later, partly as canon (that is replicating the same melody) and partly not, weaving a complex and beautiful musical pattern, that mirrors the man  / woman opposition in the lyrics,
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